
INTERNATIONAL SYMPOSIUM 2019

Old sounds, new musics: the Utopa Baroque Organ
in cooperation with the Dutch College of Organ Consultants 

THURSDAY 6 JUNE
FRIDAY 7 JUNE

SATURDAY 8 JUNE

The Orgelpark has lived now with the new Utopa Baroque Organ for over a year, and as it 
turns out, the instrument inspires composers and musicians in many ways. Its new 
technology works just fine, and appears to be interesting not only to experimentalists but to 
historically informed/inspired performers as well, as its touch sensitive keys enable 
controlling the pallets very precisely. 

The International Orgelpark Symposium 2019 focuses on both the historical sounds of the 
Utopa Baroque Organ and its digital interface. The lectures and recitals will be given by 
famous organists and thinkers from all over the world; many of them took part in the 
Reference Group that helped the Orgelpark develop and build the organ over the past seven 
years.

Free admission. Concerts: € 15,00. More information at info@orgelpark.nl.

mailto:info@orgelpark.nl


Quick overview of the symposium’s schedule

THURSDAY 6 JUNE 2019
14.15 Welcome
14.30 Music: Jacob Lekkerkerker
15.30 Introduction: Hyper, Augmented, Fluid ~ Organs in the 21st Century / Hans Fidom
16.00 Break
16.30 Keynote: The hyperorgan from an outsider’s perspective / James Wallmann
18.00 Dinner
20.15 Music: Peter Planyavsky

FRIDAY 7 JUNE 2019
10.00 Session 1 (lecture-recital): Hyperorgan Music I / Dominik Susteck and Angela Metzger 
11.00 Break
11.30 Session 2 (lecture-recitals): Hyperorgan Music II / Jacob Lekkerkerker, Trevor Grahl
12.45 Lunch
14.15 Session 3 (round-table): Voicing / Harald Vogel, Frits Elshout, Jan Koelewijn, Wolfgang Rehn, 

Andreas Saage, Gerald Woehl, Munetaka Yokota
16.00 Break
16.30 Session 4 (lecture): Mapping the Utopa Baroque Organ project / Peter Peters
17.00 Session 5 (round table): In Memoriam Jean Guillou / Jörg Abbing, Hans-Ola Ericsson, 

Zuzana Ferjenčíková, Ansgar Wallenhorst
18.00 Dinner
20.15 Music: In Memoriam Jean Guillou / Jörg Abbing, Zuzana Ferjenčíková, Ansgar Wallenhorst
22.00 After hours (listening): The Örgryte Organ wind system / Hans-Ola Ericsson

SATURDAY 8 JUNE 2019
10.00 Session 6 (lecture-recital): Hyperorgan Music III / Joris Verdin
11.00 Break
11.30 Session 7 (lectures): To Bach or not to Bach / Jolanda Zwoferink, Peter van Dijk
12.45 Lunch
14.15 Session 8 (lectures): Heritage Issues / Henk de Vries, Peter Planyavsky 
15.30 Break
16.00 Session 9 (lecture-recital): the Utopa Baroque Organ / Ulrika Davidsson & Joel Speerstra
17.00 End  



THURSDAY 6 JUNE 2019

14.15 Welcome

14.30 Music
• Jacob Lekkerkerker
Jacob Lekkerkerker, organist and curator of music of the Oude Kerk at Amsterdam., is one of the 
most innovative organists of his generation. Performing internationally, he creates new musical 
experiences, often in collaboration with musicians and artists, exploring the relationships between 
monumental architecture, the spatial sonority of organs and PA-systems, and musical behavior. 
Jacob Lekkerkerker has received numerous distinct awards for his work. He studied at the Royal 
Conservatory of The Hague and at Goldsmiths, University of London, as well as with composer and 
performer Harry de Wit and organ improviser Loïc Mallié. Jacob Lekkerkerker graduated as art 
historian and philosopher, University of Amsterdam.

15.30 Introduction
• Hans Fidom / Hyper, Augmented, Fluid ~ Organs in the 21st Century
Hans Fidom is professor of Organ Studies at VU University Amsterdam and leader of the Orgelpark 
Research Program. His main fields of interest are improvisation, the role of listening and listeners in 
music, the history of new technology in organ building through the centuries, and the way the organ 
repositions – if not invents – itself in a secularizing world.

16.00 Break

16.30 Keynote
• James Wallmann / The hyperorgan from an outsider’s perspective
James Wallmann has a degree in music from Brigham Young University where he studied musicology 
with Thomas J. Mathiesen and organ with J. J. Keeler, a student of Karl Straube. A law degree from 
Georgetown University followed and Mr. Wallmann now practices corporate law in Irving, Texas. An 
independent researcher and bibliographer of the organ, Mr. Wallmann’s book reviews and articles 
have appeared in The Organ Yearbook, The American Organist, The Tracker, and Het Orgel. His 
essay, “The Organ in the Twentieth Century,” appears as the first chapter in Twentieth-Century Organ 
Music (Routledge, 2012). Mr. Wallmann is a co-chair of this year’s convention of the Organ Historical 
Society in Dallas.

18.00 Dinner

20.15 Music
• Peter Planyavsky
Peter Planyavsky was born in 1947 in Vienna, where he studied Organ and Church Music with Anton 
Heiller. From 1969 until 2004, he worked at at St. Stephan‘s Cathedral, Vienna - 1983-1990 in the 
position of Music Director, otherwise as Cathedral Organist. From 1980 til 2012, Planyavsky was 



Professor for Organ and Improvisation at the University for Music and Drama in Vienna, with the 
additional function as Head of the Church Music department from 1996 to 2003. Peter Planyavsky 
also undertakes a full schedule as a recitalist, coach in workshops and masterclasses and as a 
member of juries. As a conductor, Peter Planyavsky puts an emphasis on concertos for organ and 
orchestra, having conducted several premier performances in Austria like concertos by Horatio 
Parker, Jean Guillou, Jean Langlais, Howard Hanson and Leo Sowerby. Among his books, 
Katholische Kirchenmusik (2010) and a biography of Anton Heiller (2009) have gained special 
attention. In 2017, Peter Planyavsky completed his doctoral studies at the University for Music in 
Graz with his dissertation on Composition techniques and Esthetics in the works of Anton Heiller.



FRIDAY 7 JUNE 2019

10.00 Session 1 (lecture-recital)
Hyperorgan Music I / Developments in Germany
• Dominik Susteck and Angela Metzger 
Dominik Susteck studied at Schools of Music in Essen, Cologne, and Saarbrücken: sacred music, 
music theory, composition, and organ. As a lecturer, he worked at the Schools of Music in Essen, 
Düsseldorf, Weimar, Cologne, and Dresden. Of particular importance to him is work with young 
people, with whom he works on projects dedicated to compositions by György Ligeti, Kurt Schwitters, 
John Cage, and Terry Riley, among others. Since 2007, he has been the successor to Peter Bares as 
composer and organist at St. Peter’s Art Station in Cologne, where his improvisation concerts have 
attracted particular notice. Susteck has played numerous premiere performances of works by 
composers including Peter Bares, Erik Janson, Johannes S. Sistermanns, Stefan Froleyks, and Peter 
Köszeghy. Dominik Susteck is the director of the international festival “orgel-mixturen”. As a 
composer and organist, he has been awarded a number of prizes.

Angela Metzger studied church music and organ at the University of Music and Performing Arts 
Munich with Edgar Krapp and Bernhard Haas. She completed the master’s degree and the Artist 
Diploma with highest grades. She studied oboe with Konrad Zeller at the Innsbruck Conservatory. 
Angela Metzger received a scholarship from the Cusanuswerk and the Germany Scholarship 
“Deutschlandstipendium” and was also accepted into Yehudi Menuhin’s “Live Music Now” foundation. 
She is laureate of the international organ competitions in Bad Homburg, Wiesbaden, Wuppertal, 
Saint-Maurice, Tokyo-Musashino and the ARD International Music Competition. Angela Metzger 
gives concerts throughout Europe, in Egypt, in Israel, Japan, and Oman. During the winter semester 
2017/18, she taught as a substitute for Bernhard Haas at the University of Music and Performing Arts 
Munich.

11.00 Break

11.30 Session 2 (lecture-recitals)
Hyperorgan Music II / The Utopa Baroque Organ
• Jacob Lekkerkerker 
• Trevor Grahl
Jacob Lekkerkerker, organist and curator of music of the Oude Kerk at Amsterdam., is one of the 
most innovative organists of his generation. Performing internationally, he creates new musical 
experiences, often in collaboration with musicians and artists, exploring the relationships between 
monumental architecture, the spatial sonority of organs and PA-systems, and musical behavior. 
Jacob Lekkerkerker has received numerous distinct awards for h work. He studied at the Royal 
Conservatory of The Hague and at Goldsmiths, University of London, as well as with composer and 
performer Harry de Wit and organ improviser Loïc Mallié. Jacob Lekkerkerker graduated as art 
historian and philosopher, University of Amsterdam.

Trevor Grahl studied composition at McGill University, Montreal, Canada, with John Rea, Brian 
Cherney, and Jean Lesage, electronic music with Sean Ferguson, and piano with Tom Plaunt. At the 
University of California at San Diego he studied composition with Rodger Reynolds, Philippe 
Manoury, Chinary Ung, and Rand Steiger; at the Conservatory of Amsterdam, he worked with 



Richard Ayres. Trevor Grahl’s music has been performed by many groups across North America, 
Europe, and China. In 2005, Trevor Grahl held the post of auxiliary Organist at Saint Patrick’s 
Bascilia in Montréal; he views improvisation as an important source for musical material. Trevor 
Grahl currently lives in Amsterdam and teaches orchestration and composition at the Koninklijke 
Conservatorium in Den Haag. He works as the Artistic Assistant in the Orgelpark.

12.45 Lunch

14.15 Session 3 (round-table discussion with musical introduction by Harald Vogel)
 The Organ’s Voice

• Musical introduction: Harald Vogel
• Frits Elshout
• Jan Koelewijn
• Wolfgang Rehn
• Andreas Saage
• Gerald Woehl
• Munetaka Yokota
Harald Vogel is a leading authority on the interpretation of German organ music from the 14th until 
the 18th century. In 1972, he founded the North German Organ Academy, and in 1981 the Dollart 
Festival. In 1994, he was appointed professor at the Hochschule für Künste in Bremen. Harald Vogel 
has led many master classes at conservatories and universities throughout the world, influencing 
innumerable organists and organ builders. As an expert in organ building, he has been a consultant 
for many organ-building projects, including restorations and new organs. Examples include the 
organs at Stanford University’s Memorial Church, St. Paul’s in Tokyo, and Gothenburg’s Örgryte New 
Church. In 2008, Harald Vogel received a Honorary Doctorate from Luleå University of Technology.

Frits Elshout was for many decades a leading voicer at Flentrop Orgelbouw; he was responsible for 
the sound of both organs in the Laurenskerk in Alkmaar, the St.-Jan Cathedral in Den Bosch, the 
Westerkerk in Amsterdam, and the Müller organ at St. Bavo’s, Haarlem, to name just a few. In 1998, 
Frits Elshout became deputy director, responsible for all voicing activities. From 2008 until 2016, he 
led the Flentrop company. Frits Elshout retired in spring 2019, but remains actively involved as an 
advisor.

After having been worked with organ builder Ernst Leeflang for many years, Jan Koelewijn became 
one of the main voicers in the Netherlands. In 1995, Orgelmakerij Reil took over the Leeflang 
company; meanwhile, Jan Koelewijn, has become head of Reil’s voicing department. Among the 
instruments he voiced, the Reil organ at Ansbach and the Vater organ at Amsterdam, Oude Kerk, 
demonstrate his versatility and understanding of diverse sound concepts.

Wolfgang Rehn led the restoration department of Kuhn Orgelbau, Switzerland, since 1974 until his 
retirement in 2013. Rehn is convinced that restoring historic organs fascinates as means to really 
understand and appreciate the sound concepts of both old and new organs. Essential to him always 
was thorough historical research. Although not having been active as a voicer, he worked with many 
voicers and thus knows their field by heart.

Andreas Ssage is tonal director and voicer at Klais Orgelbau, Bonn, Germany since 2013. He began 
his career in organ building with Orgelbau Stehle; in 2000, he went to worked with Seifert Orgelbau, 



Kevelaer. Among the instruments he voiced the hyper organs at Würzburg (Musikhochschule) and 
Malmö (St. Petri Cathedral) are especially relevant to the Round Table discussions today.

Gerald Woehl learned the organ building trade with his father Waldemar, Walter Haerpfer, Georges 
Lhôte, and Günter Späth. In the 1960s, he founded his own company in Marburg, which he kept 
deliberately small, believing that would provide the best conditions for building well-sounding organs. 
Among his projects the ‘Bach organ’ at the Leipzig Thomaskirche is highly important, as well as the 
huge instrument at Piteå. Gerald Woehl’s sound vision is inspired by Messiaen and Bach, but also by 
historic instruments and new dreams, such as the ones developed by Hans-Ola Ericsson. 

Munetaka Yokota leads an organ building workshop in Tokio, Japan. He considers himself both an 
organ builder and a researcher, focussing on applying ‘process reconstruction’ when building organs, 
which means departing from a deep understanding of how organ builders such as Schnitger, 
Silbermann, Casparini, and Hildebrandt built their organs. Munetaka Yokota was responsible for the 
voicing of the new organ at Göteborg (Orgryte Kirka, 2000) and of the Utopa Baroque Organ. In 
2018, he built a ‘little sister’ of the Utopa Baroque Organ at Myazaki, Japan.

16.00 Break

16.30 Session 4 (lecture)
• Peter Peters: Mapping the Utopa Baroque Organ project
Peter Peters is professor in the innovation of classical music and associate professor at the Faculty 
of Arts and Social Sciences, Maastricht University. His background is in sociology and philosophy. He 
holds a PhD for his dissertation on mobilities in technological cultures, in which he combines insights 
from social theory and science and technology studies (STS) to analyze practices of travel. Before 
coming to Maastricht University, he worked as a classical music journalist and critic. From 2008 to 
2013 he was professor in the research centre ‘Autonomy and the Public Sphere in the Arts’ at Zuyd 
University, Maastricht. Here, he developed research on artistic research and its relation to science 
and technology studies, as well as site-specific art, and art in the public sphere. Peter Peters 
followed the build of the Utopa Baroque Organ and plans to publish a book about that, exploring 
contemporary practices of organ building. 

17.00 Session 5 (round table)
In Memoriam Jean Guillou
• Jörg Abbing
• Hans-Ola Ericsson
• Zuzana Ferjenčíková
• Ansgar Wallenhorst
Jörg Abbing studied in Bremen, Düsseldorf, Saarbrücken, and Paris, with, among others, Almut 
Rößler, Gaston Litaize, and André Isoir. Since 1995, he is organist at St.-Arnual, Saarbrücken. In 
2011, he was professor of piano, improvisation and musicology at the School of Music in 
Saarbrücken. Jörg Abbing published seminal books on Maurice Duruflé (2002) and Jean Guillou 
(2006); in 2007, he edited …Und es blüht hinter uns her, for and about Almut Rößler. Jörg Abbing 
performs and lectures worldwide. Institutions he works for include the Laussane Festival de la 
musique improvisée, the Institute for Church Music in Speyer, the Universität des Saarlandes, and 
the Institut für Medienpsychology (film music, music cognition). 



Hans-Ola Ericsson is professor of organ and church music at McGill University, Montreal, Canada. In 
1989 he was appointed professor of church music and organ at the School of Music in Piteå (Luleå 
University), Sweden; in 1996, he was appointed permanent guest professor at the Hochschule für 
Künste in Bremen. Hans-Ola Ericsson has been engaged in extensive work together with, among 
others, John Cage, György Ligeti, Bengt Hambraeus and Olivier Messiaen on the interpretation of 
their works for organ. He is active as a composer as well: in 2011, a Stabat Mater was premiered in 
Bodø, Norway, being a commission from the Norwegian Board of Culture. Furthermore, Hans-Ola 
Ericsson initiated the building of the innovative Orgel Acusticum at Piteå, inaugurated in 2012, which 
is one of the main references for the Utopa Baroque Organ at the Orgelpark.

Zuzana Ferjenčíková is a Slovak organist, pianist and composer. She studied i.a. in Bratislava (with 
Ján Vladimír Michalko) and in Vienna (with Peter Planyavsky), and has been influenced especially by 
the teaching of and collaboration with Jean Guillou. She won numerous prizes in international 
competitions and in 2004 she was the first woman to be awarded the First Prize of the International 
Organ Improvisation Competition in Haarlem. She was organist at the Benedictine Abbey in Vienna, 
and teached organ interpretation and improvisation at the Conservatory in Bratislava. Since 2015 she 
lives in Switzerland, focussing on giving concerts and masterclasses. On a regular basis she also 
takes part in international organ competition juries. She has founded the ‘Wiener Franz Liszt-
Gesellschaft’. As a composer, Ferjenčíková writes concert pieces for organ, piano and various 
instrumental formations.

Ansgar Wallenhorst is Director of Music at Saint Peter and Paul’s Church in Ratingen, and 
prizewinner of the 42nd Haarlem Improvisation competition. Wallenhorst studied at the Hochschule 
für Musik in Würzburg: organ with Günther Kaunzinger, piano with Norman Shetler and music theory 
and composition with Zsolt Gárdonyi. He broadened his improvisation skills with Thierry Escaich and 
in the class of Olivier Latry in Paris, while Jean Guillou provided him with further guidance on 
interaction of interpretation and improvisation. He took up the study of theology and philosophy in 
Münster and Paris. Under his artistic leadership the Orgelwelten Ratingen has become one of 
Germany’s finest venues for organ culture. Ansgar Wallenhorst holds teaching positions at the 
Conservatory in Dortmund and at the Ruhr-University Bochum, and gives many masterclasses.

18.00 Dinner

20.15 Music
In Memoriam Jean Guillou
• Jörg Abbing
• Zuzana Ferjenčíková
• Ansgar Wallenhorst
Jörg Abbing studied in Bremen, Düsseldorf, Saarbrücken, and Paris, with, among others, Almut 
Rößler, Gaston Litaize, and André Isoir. Since 1995, he is organist at St.-Arnual, Saarbrücken. In 
2011, he was professor of piano, improvisation and musicology at the School of Music in 
Saarbrücken. Jörg Abbing published seminal books on Maurice Duruflé (2002) and Jean Guillou 
(2006); in 2007, he edited …Und es blüht hinter uns her, for and about Almut Rößler. Jörg Abbing 
performs and lectures worldwide. Institutions he works for include the Laussane Festival de la 
musique improvisée, the Institute for Church Music in Speyer, the Universität des Saarlandes, and 
the Institut für Medienpsychology (film music, music cognition). 



Zuzana Ferjenčíková is a Slovak organist, pianist and composer. She studied i.a. in Bratislava (with 
Ján Vladimír Michalko) and in Vienna (with Peter Planyavsky), and has been influenced especially by 
the teaching of and collaboration with Jean Guillou. She won numerous prizes in international 
competitions and in 2004 she was the first woman to be awarded the First Prize of the International 
Organ Improvisation Competition in Haarlem. She was organist at the Benedictine Abbey in Vienna, 
and teached organ interpretation and improvisation at the Conservatory in Bratislava. Since 2015 she 
lives in Switzerland, focussing on giving concerts and masterclasses. On a regular basis she also 
takes part in international organ competition juries. She has founded the ‘Wiener Franz Liszt-
Gesellschaft’. As a composer, Ferjenčíková writes concert pieces for organ, piano and various 
instrumental formations.

The Director of Music at Saint Peter and Paul's Church in Ratingen, and prizewinner of the 42nd 
Haarlem Improvisation competition is one of the most distinguished improvisers of his generation. 
Having performed in more than twenty countries in Europe, North-America, Asia and Australia, 
Ansgar Wallenhorst has been acclaimed as an ambassador of inspired improvisation and innovative 
organ culture. He studied organ and improvisation with Günther Kaunzinger, Thierry Escaich,  Olivier 
Latry and Maître Jean Guillou Under his artistic leadership the Orgelwelten Ratingen has become of 
Germany’s finest venues for organ culture, including an international Festival as well as education-
programs, scholarships and commissions. In 2012 Ansgar Wallenhorst inaugurated the prototype of a 
new concert console in Ratingen based on an ethernet system by SINUA. With this innovative 
concept the organ becomes a “fluid instrument”. In addition to holding teaching positions the Laureat 
of the 3ème Concours d’orgue de la Ville de Paris is also a mentor and teacher of individual students. 
He is regularly invited as a jury member of competitions  (Haarlem, Strasbourg, Angers, Schwäbisch 
Gmünd) and to give masterclasses and lectures in Europe, Asia, Australia and North America.

22.00 After hours (listening)
• Hans-Ola Ericsson: The Örgryte Organ wind system
Hans-Ola Ericsson is professor of organ and church music at McGill University, Montreal, Canada. In 
1989 he was appointed professor of church music and organ at the School of Music in Piteå (Luleå 
University), Sweden; in 1996, he was appointed permanent guest professor at the Hochschule für 
Künste in Bremen. Hans-Ola Ericsson has been engaged in extensive work together with, among 
others, John Cage, György Ligeti, Bengt Hambraeus and Olivier Messiaen on the interpretation of 
their works for organ. He is active as a composer as well: in 2011, a Stabat Mater was premiered in 
Bodø, Norway, being a commission from the Norwegian Board of Culture. Furthermore, Hans-Ola 
Ericsson initiated the building of the innovative Orgel Acusticum at Piteå, inaugurated in 2012, which 
is one of the main references for the Utopa Baroque Organ at the Orgelpark.



SATURDAY 8 JUNE 2019

10.00 Session 6 (lecture-recital)
Hyperorgan Music III / Developments in Belgium
• Joris Verdin
Joris Verdin organist, musicologist, and composer. Verdin is professor for organ at the Royal 
Conservatory of Antwerp and professor of musicology at the University of Leuven, Belgium. He has 
recorded over fifty CDs, spanning many musical eras and styles, from Willaert to Franck’s complete 
organ works and his own compositions. Master classes, musical editions and articles are an 
important complement to his concerts. Nineteenth century French music has become a main 
subject. He published the first complete edition of César Franck’s harmonium works and the first 
handbook of harmonium technique. The Spanish town Torre de Juan Abad (Ciudad Real) appointed 
Joris Verdin as honorary organist of the historical organ built by Gaspar de la Redonda in 1763. As a 
composer, Joris Verdin explores the relation between organ and loudspeaker sound - the natural 
continuation of his earlier work as keyboard player in rock bands during the analog era.

11.00 Break

11.30 Session 7 (lectures)
To Bach or not to Bach
• Jolanda Zwoferink: Bach and the Organ
• Peter van Dijk: the Bach organ at Dordrecht
Jolanda Zwoferink studied at the Rotterdam and Brabant conservatories with Arie Keijzer, Folkert 
Grondsma and Bram Beekman. She took part in masterclasses with Charles de Wolff (Bach and 
symphonic repertoire) and Olivier Latry & Hans-Ola Ericsson at the Notre Dame in Paris (Messiaen). 
Jolanda Zwoferink is organist of the Dorpskerk in Oostvoorne, the Prinsekerk in Rotterdam and the 
IJsseldijkkerk in Krimpen aan den IJssel. She teaches organ and is active as a recitalist in the 
Netherlands and abroad. Jolanda Zwoferink is also a CD producer. In 2003 she founded the Prestare 
label, on which her recordings include the organ symphonies by the Dutch composer Arie Keijzer (on 
the Marcussen organ in the Laurenskerk in Rotterdam and the Cavaillé-Coll organ in the Madeleine 
in Paris) and works by Olivier Messiaen including the Livre du Saint Sacrement, Diptyque and Messe 
de la Pentecôte (on the Stahlhuth-Jann organ in the church of St Martin in Dudelange, Luxemburg).

Peter van Dijk is and internationally acclaimed organist and one of the leading organ consultants in 
both the Netherlands and abroad (being involved in projects in Germany, France, Norway, Poland, 
and the Czech Republic), combining his experience as an organist and thorough research as a basis 
for restorations of important historical Dutch organs. Currently, he is preparing a monography of the 
Dutch organ building dynasty Van Oeckelen. Peter van Dijk worked for the Catholic broadcasting 
corporation KRO, enabling many organists to be heard on the radio. Also, he to  was co-founder of 
the Dutch College of Organ Consultants and of the Dutch School for Organ Consultancy, striving to 
professionalize the way organ consultants operate, thus providing a sustainable basis for organ art in 
the 21st century.

12.45 Lunch



14.15 Session 8 (lectures)
Heritage Issues
• Henk de Vries: Recent Organ Restoration Strategies
• Peter Planyavsky / Correcting Postwar Organ Sound ~ Why?!
Henk de Vries studied organ and church music at the Conservatory in Groningen, the Royal 
Conservatory in The Hague, and the Hochschule für Musik und Theater in Hamburg, with Theo 
Jellema, Johan Beeftink, Jos van der Kooij, and Wolfgang Zerer. He took his master of music degree 
in 2008. He continued his studies at the Dutch School for Organ Consultancy; in 2011, he received 
his diploma cum laude. Together with Peter van Dijk, Henk de Vries was appointed care-taker of the 
world famous organ at the Martinikerk in Groningen in 2014. Henk de Vries is also cantor-organist in 
Zuidbroek and Zeerijp.

Peter Planyavsky was born in 1947 in Vienna, where he studied Organ and Church Music with Anton 
Heiller. From 1969 until 2004, he worked at at St. Stephan‘s Cathedral, Vienna - 1983-1990 in the 
position of Music Director, otherwise as Cathedral Organist. From 1980 til 2012, Planyavsky was 
Professor for Organ and Improvisation at the University for Music and Drama in Vienna, with the 
additional function as Head of the Church Music department from 1996 to 2003. Peter Planyavsky 
also undertakes a full schedule as a recitalist, coach in workshops and masterclasses and as a 
member of juries. As a conductor, Peter Planyavsky puts an emphasis on concertos for organ and 
orchestra, having conducted several premier performances in Austria like concertos by Horatio 
Parker, Jean Guillou, Jean Langlais, Howard Hanson and Leo Sowerby. Among his books, 
Katholische Kirchenmusik (2010) and a biography of Anton Heiller (2009) have gained special 
attention. In 2017, Peter Planyavsky completed his doctoral studies at the University for Music in 
Graz with his dissertation on Composition techniques and Esthetics in the works of Anton Heiller.

15.30 Break

16.00 Session 9 (lecture-recital)
• Ulrika Davidsson & Joel Speerstra: ‘working’ with the Utopa Baroque Organ

Ulrika Davidsson teaches historical keyboard instruments at the Royal Danish Academy of Music, 
Copenhagen, and at the Academy of Music and Drama, University of Gothenburg. From 2007 to 
2012 she was Assistant Professor of Historical Keyboards at the Eastman School of Music in 
Rochester, NY, as well as Music Director of Rochester City Ballet, and the Draper Center for Dance 
Education in Rochester. Ulrika Davidsson has given concerts throughout Europe, and in the US, 
Canada, Japan, and South Korea, and has presented recitals and lectures at many international 
academies and conferences. She has graduated from the Eastman School of Music with a Doctor of 
Musical Arts degree in piano performance and historical keyboards, studying with Barry Snyder, and 
a Master’s degree in harpsichord performance under the tutelage of William Porter. She also holds a 
Master of Fine Arts degree in piano performance and pedagogy from the University of Gothenburg; 
and the Organist and Cantor Diploma from The Royal Academy of Music. From 1990 to 1999 she 
served on the faculty of the School of Music, University of Gothenburg. A generous grant from the 
University of Gothenburg gave her the opportunity to study fortepiano with Malcolm Bilson, and 
clavichord with Harald Vogel. In 2013 she was the recipient of Adlerbertska konststipendiet.



Joel Speerstra is a Senior Researcher at the Göteborg Organ Art Center and a Lecturer at the 
Academy of Music and Drama at the University of Gothenburg. He is active as an instrument builder, 
performer, teacher, and musicologist. He has been a practicing church musician since the age of 
fifteen and has been giving concerts on historical keyboard instruments since the age of 18, more or 
less the same time he became fascinated by keyboard instrument building. The bulk of his recent 
concert-playing has been divided between the organ and the clavichord, often linked directly to a 
conference, masterclass or summer course. He is a member of the faculty at the Smarano Summer 
Academy in the Trentino, Italy, and with Per Anders Terning has built more than fifty pedal 
clavichords, and manual clavichords, for individuals and institutions in Europe, North America, and 
Asia. He is a recent recipient of the Hilding Rosenberg prize in Musicology from the Royal Swedish 
Academy of Music.

17.00 End


